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NEW MUSIC CONCE 
























CONTEMPORARY ENCOUNTERS 








CANADIAN MUSIC. 
GOOD MUSIC. 





On Sale now from the Canadian Music Centre are: 


CMC | Canadian Electronic Ensemble. Music composed 
and performed by Grimes, Jaeger, Lake and 
Montgomery. 


CMC 0281 Spectra - The Elmer Iseler Singers. Choral music by 
Ford, Morawetz and Somers. 


CMC 0382 Sonics - Antonin Kubalek. Piano solo music by 
Anhalt, Buczynski and Dolin. 


CMC 0682 Washington Square - The London Symphony 
Orchestra. Ballet music by Michael Conway Baker. 


CMC 0582 ‘Private Collection - Philip Candelaria, Mary Lou 
Fallis, Monica Gaylord. The music of John 
Weinzweig. 


CMC 0482 Folia - Available October 1, 1982. Wind quintet 
music by Cherney, Hambraeus, Sherman and 
Aitken, performed by the York Winds. 


In production: Orders accepted now: 


CMC 0782 2x4- The Purcell String Quartet. Music by 
Pentland and Somers. 


CMC 0883 Viola Nouveau - Rivka Golani-Erdesz. Music by 
Barnes, Joachim, Prévost, Jaeger and Cherney. 


Write or phone to place orders, or for further information 
contact: 

The Canadian Music Centre 

1263 Bay Street 

Toronto, Ontario 

M5R 2Cl1 

(416) 961-660] 





NEW MUSIC CONCERTS 


Artistic Director: Robert Aitken 


presents 


COMPOSERS 
JOHN WEINZWEIG 
IGOR STRAVINSKY 

KRISTI ALLIK — 


GUEST SOLOISTS | 
LAWRENCE SEREDA 
PHILIP CANDELARIA 

LYRIC TRIO 


March 6, 1983 
8:30 P.M. 


Roy Thomson Hall 
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PROGRAM 


OCTET (1922-23) IGOR STRAVINSKY 


Sinfonia 
Tema con Variazioni 
Finale 


DOUGLAS STEWART, Flute 
STANLEY McCARTNEY, Clarinet 
DAVID CARROLL, Bassoon 
GERALD ROBINSON, Bassoon 
JAMES SPRAGG, Trumpet 

HOLLY SHEPHERD, Trumpet 
JOHN. DOWDEN, Frombone 
KENNETH KNOWLES, Trombone 
ROBERT AITKEN, Conductor 


selections from 
18 PIECES FOR GUITAR(1980) JOHN WEINZWEIG 


Rocking 
Glissade 
Promenade 
Incantation 
Pulsation 
Oscillation 
Manor Road Blues 
Dialogues 
Soli loquy 
City Blues 
Sparks 
Birds 


PHILIP CANDELARIA, guitar 





TRIALOGUE (1971) | JOHN WEINZWEIG 


THE LYRIC ARTS TRIO 


MARY MORRISON, Soprano 
ROBERT AITKEN, Flute 
MARION ROSS, Piano 


|'NTERMIS SION 


L.A. (1980) © , : KRIST! ALLIK 


DOUGLAS STEWART, Flute 

JAMES SPRAGG, Trumpet 

HOLLY SHEPHERD, Trumpet 
GEORGE STIMPSON, French Horn 


JOHN DOWDEN, Trombone 


MARC WIDNER, Electric Piano 

ROBIN ENGELMAN, Percussion 
RUSSELL HARTENBERGER, Percussion 
ROBERTO OCCHIPINTI, Electric Bass 
ROBERT AITKEN, Conductor 


DIVERTIMENTO NO. 6 (1972) JOHN WEINZWEIG - 


LAWRENCE SEREDA, Saxophone Soloist | 
ROBERT AITKEN, Conductor 


VIOLINS VIOLAS 

MARIE BERAD PAUL ARMIN 

AMALIA CANZONER I ERIKA BANAKA 

WREN CANZONERI TRACEY POISNER 
~FUJIKO IMAJISHI 

RONALD MAH CELL | 

JOSIE PELEG JOHN HELMERS 

-PAULE PREFONTAINE DAVID MILLER 

KAREN ZAFER PETER SCHENKMAN ° 

DOUBLE BASS 


ROBERTO OCCHIPINTI 





, KRISTI ANNE ALLIK 


KRISTI ALLIK received her Bachelor of Music 
in Composition from the University of 
Toronto and a Master of Fine Arts in 
Composition from Princeton University. In 
addition to composing she has done musical 
arrangements, piano accompanying, the 
scoring of music for a slide show and 
film, and conducted her own and other 
people's contemporary compositions.  =In 
1978-79 KRISTI ALLIK was the winner of the 
Canadian Federation of University Women 
Creative Arts Award for young Canadian 
Composers. 


At the present time she is teaching 
theory and composition at the University 
of Western Ontario and composing Loom 
River Sword, an opera on a Canada Council 
grant. | 














IGOR STRAVINSKY 


IGOR STRAVINSKY (b. Oranienbaum, Russia, June 
17, 1882; d. New York, April 6, 1971) was the 
son of the bass Feodor Stravinsky. He read 

law and legal philosophy at St. Petersburg 
University and later studied composition with 
Nicolai Rimsky-Korsakov. During 1909-29 he was 
associated with Serge Diaghilev and the Russian 
Ballet, and from 1928 he wrote for dance in 
association with George Balanchine (himself 
associated with several ballet groups). 
STRAVINSKY'S international reputation was 
initiated by the scandal at the first performance 
of The Rite of Spring (1911-13). During World 
War | he lived in Switzerland, during 1920-29 

in France, and from 1939 in the U.S. He con- 
certized extensively as pianist and conductor, 
and from 1927 conducted recordings of his music. 


STRAVINSKY composed music in almost every genre. 
His stage music consists of 13 ballets and 

four operas; his music for the concert hall 

of four symphonies, 21 orchestral pieces, 

seven concertos, and seven works for voice 

and orchestra. There are 28 compositions for 
chamber and vocal ensembles, six for piano 

solo, two for two pianos, and nine religious 
works for voices and instruments. STRAVINSKY 
also made transcriptions of music by other 
composers, most notably Bach, Tchaikovsky, 

and Gesualdo. He and Robert Craft put together 
nine volumes of erudite autobiographical and 
musical reminiscence and comment. 


STRAVINSKY'S use of rhythm and irregular 

meters is perhaps the most immediately compelling 
aspect of his style. Sometimes rhythmic patterns 
are employed repetitiously to emphasize movements 
toward conclusion. STRAVINSKY'S influence is 
incalculable. Irregular metrics and ostinatos, 
as well as ingenious and gorgeous instrumental 


¥ 
sonorities, have seduced many who forgot 


that in Stravinsky these practices were not 
mechanical but generative. 


the ritual begins... 


From dusk until dawn journey with the Egyptian sun god RA. 
Share in his victory over the powers of darkness. 
COMUS Music Theatre 


presents 
The World Premiere of 


RA 


by 
R. Murray Schafer 


Descend into the netherworld and become part of an ancient 
and powerful ceremony. 


...an ambitious ...musical and theatrical extravaganza 
— Toronto Star 
... fascinating ...engrossing ~ —Globe and Mail 
May 4-14, 1983 


Regular and lottery tickets are available at COMUS and at the RA 
Headquarters ticket booth, main lobby of the Toronto Hilton Harbour 
Castle. For information about ticket booth hours call COMUS at 
(416) 363-5868. 


The RA Lottery is sponsored by Benson & Hedges (Canada) Inc. 


JOHN WEINZWEIG 


JOHN WEINZWEIG was born in Toronto on March 
11, 1913. He began composing at the age of 

16 and studied a variety of musical instru- 
ments (piano, mandolin, saxophone, tuba, 

and contrabass. At age 19 he decided to 
become a composer. He continued his music 
Studies at the University of Toronto, took 
private lessons in conducting with Reginald 
Stewart, then founded and conducted the 
University of Toronto Symphony during his 
Student years. Upon the invitation of Howard 
Hanson he enrolled at the Eastman School of 
Music in Rochester, New York where he received 
his first formal guidance in composition under 
Bernard Rogers graduating with the degree M.M. 
While at Eastman he discovered for himself the 
music of Alban Berg and the 12-tone method 
which was to be a lasting influence on his 
creative thinking. 


WEINZWEIG returned to Toronto in the Fall of 1938 to 
face the problems of a composing career and the 
hostility of musicians to his music. In 1941 

he was invited by the CBC to compose the first 
Original background music for dramatic radio 
presentations and the following year he composed 
his first film score for the National Film Board 
of Canada. These proved to be an invaluable 
experience in applying his contemporary ideas 

to a media that tended towards a conservative 
sound background. However, this activity was 
interrupted by service in the RCAF. 


He had already joined the Royal Conservatory in 
1939 as teacher of composition and orchestration 
and was to accept a professorship at the University 
of Toronto in 1952. He soon attracted a group 

of talented composers who were to follow his 
aesthetic directions: Somers, Freedman, Adaskin; 
Dolin, Beckwith, Schafer, and Beecroft. The 


, growing presence of this expanding group created 
the pressures that helped break through the 
resistance to contemporary music. 


In 1951 WEINZWEIG and several of his students 
formalized their ideals and founded the Canadian 
League of Composers. As the League's first 
president, he began the first of many administra- 
tive positions that were to effectively extend the 
knowledge of Canadian music: co-planner of 
Canadian Music Centre (1959), chairman of the 
International Conference of Composers (1960), and 
president of Composers, Authors and Publishers 
Association of Canada (1973-75). 


In 1948 his Divertimento No. 1 for Flute and 

Strings won the highest award in the chamber 

music category (silver medal) at the London 

Olympiad. He has been a recipient of The Canada 
Council Senior Arts Award (1968) and an Honorary Doc- 
torate from the University of Ottawa (1969). In 1973 
the CBC presented a documentary on his life and 
career. For his service to music he was named 

to the Order of Canada in 1974 and received the 
Canadian Music Council medal in 1978. Upon his 
retirement from the University of Toronto he 

was given the status of Professor Emeritus. 


In his solo wind Divertimentos and Concertos 
WEINZWEIG probes the solo instruments to reveal 
fresh insights into their personalities. The 
Bassoon Divertimento (1960) eschews the tradi- 
tional profile in favour of a swing-like person- 
ality. The Harp Concerto (1967) with its inter- 
connected five-sectional form and new timbric 
sonorities is a major contribution to contemporary 
Harp literature. Dummiyah (Silence, 1969) for 
large orchestra is an extended slow movement 

that explores the contrasts of sound and silence. 
Trialogue (1971) for soprano, flute, and piano 

is a free-association piece exploring the 
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language of phonetic and semantic properties 
of the sung and spoken syllable to project 
States of feeling. In Riffs (1974) the 
composer treats the solo flute to the ''many 
moods of jazz blues.'! Impromtus (1973) and 





Brass Quintet (1976) employ the juxtaposition 


of fast and slow contrasting events with 
surprising flashes of humour. More recently 
his Contrasts(1976) for guitar has motivated 
further compositions for this medium. As well, 
he has further extended his Divertimento series 
with No. 7 for Horn and Strings (1979) and 


No. 8 for Tuba and Orchestra (1980). In 1981 


came Out of the Blues for band. 





START YOUR EVENING OF PLEASURE 
WITH DINNER IN THE CASUAL ELEGANCE 
OF THE 


A 
, 
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AFTER THEATRE, RETURN AND JOIN US 
FOR A LIGHT SNACK OR DESSERT 


The Colonnade 


131 Bkoonr Street West Toronto, Ontario 


Underground parking available 


NEW MUSIC CONCERTS is proud to present its 
first concert at Roy Thomson Hall celebrating 
the Seventieth birthday of the dean of Canadian 
composers, DR. JOHN WEINZWEIG. 


The first of two PERSONALITY concerts honoring 
distinguished international composers, DR. JOHN 
WEINZWEIG selected his own program based on 

an unusual concept initiated by ROBERT AITKEN, 
Artistic Director of NEW MUSIC CONCERTS. The 
featured composer chose representative works 
from his own repertoire, music by a composer 
who exerted a strong influence on his creative 
development, and a composition by a former 
student who, in his opinion, is deserving of 
recognition. 


Of the music on tonight's program, JOHN WEINZWEIG 
has offered the following comments: 


- "| suggested Stravinsky because the 
strong influence of The Rite of 
Spring brought me into the 20th 
century. The Octet was one of his 
first neo-classic works written 
between 1922-23. The neo-classic 
style touched most composers in the 
30s and 40s, and into the 50s.'! 


- "Kristi Allik was among my final class 
of composition students before my re- 
tirement in 1978, and we have had 
some contact since. She is a talented 
young composer, and L.A. is a work 
which reflects some subtle influences 
from jazz.'"' 


- "Regarding my own work, | chose 
Eighteen Pieces for Guitar be- 
cause of my strong current interest 
in writing for guitar: Trialogue 
is a music-theatre piece, and is 
representative of my interest in the 
play of words as well as the activating 
of the players on stage: Divertimento 
No. 6 has not been performed for almost 
ten years and is a kind of revival. 
| felt it would be a strong ending 
for the program."' 


The second PERSONALITY concert features Japan's 
most distinguished composer TORU TAKEMITSU, 

and will be held at the MacMillan Theatre, 
Edward Johnson Building on SATURDAY, APRIL 16, 
1983, at 8:30 P.M. 


New Music Concerts 
presents the music of composers 
Toru Takemitsu, Jo Kondo, 
Edgard Varese, Claude Debussy 








Performers 
Don Wilson, Peter McAllister, guitar duo 
Nexus and the Toronto Percussion Ensemble 


Saturday April 16th 8.30 p.m. 


MacMillan Theatre, Edward Johnson 
Building, U of T. 
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Tickets and information: (416) 593-0436 


"OCTET (1922-23) IGOR STRAVINSKY 


The Octet began with a dream. | found my- 

self (in my dream state) in a small room 
surrounded by a small number of instrumentalists 
who were playing some very agreeable music. | 
did not recognize the music they played, and | 
could not recall any of it the next day, but 

| do remember my curiosity - in the dream - 

to know how many the musicians were. | 
remember, too, that after | had counted them 

to the number eight, | looked again and saw 

that they were playing bassoons, trombones, 
trumpets, a flute, and a clarinet. | awoke 

from this little dream concert in a state of 
delight, and the next morning | began to compose 
the Octet - a piece | had not so much as thought 
of the day before (though | had wanted for some 
time to write a chamber ensemble piece - not 
incidental music but an instrumental sonata). 


(from Conversations with Stravinsky, Vol. IV.) 


EIGHTEEN PIECES FOR GUITAR (1980) JORN WEINZWEIG 


A note from the composer: ''Ilt was the eminent 
guitar teacher, Eli Kassner, who brought me 

and the guitar together in the spring of 1976. 
Some guitar lessons followed where | was in- 
structed in its fundamental techniques and 

much discussion emanated from my concerns on how 
to amalgamate the sound world of the guitar with 
my Own creative world.'' From this beginning, 
Weinzweig's first work for guitar, Contrasts was born. 
|t was given a successful debut by the celebrated 
Cuban guitarist, Leo Brouwer, at the Interna- 
tional Guitar Festival in Toronto in 1978. 
Shortly thereafter, it was taken up by Philip 
Candelaria for his Canada-USA concert tours 

and subsequently recorded by him on the Canadian 
Music Centre's Centredisc label. Then with a 
commission by Eli Kassner and a grant from the 
Canada Council, Weinzweig returned to the guitar 
for another voyage of discovery: to demonstrate 
its range in contemporary styles and techniques. 
18 Pieces for Guitar was composed during 1979 - 
80. Any number of pieces may be performed in 
any order. Most of the pieces selected by 

Mr. Candelaria are receiving their first public 
hearing. 


y TRIALOGUE (1971) JOHN WEINZWEIG 


Another note from the composer: Trialogue 

was commissioned by the CBC for the Lyric 

Arts Trio. Since its premiere in 1971, it has 
become one of the most Frequently performed 
pieces of their repertoire and widely performed 
in Canada, USA, Iceland, London, Stockholm, 
Paris - - -.a segment appeared in the NFB film 
''MusiCanada!', 


Trialogue is a free association 
stage piece employing the language 
of phonetic and semantic properties 
of the sung and spoken syllable. 
lt explores states of feeling from 
reflect to reflex ina Sequence 

of random moments without chrono- 
logy. Through the inner monologue 
of the singer bursts flashes of 
memory, fantasy and reality that 
engage the flute and piano in a 
three-way dialogue of total in- 
volvement. The words and phrases 
were arranged by the composer from 
such likely sources as: 


Found, heard; 
Quote, unquote; 
Absurd, overheard. 


L As KRISTI ALLIK 
L.A. combines elements of jazz as well as 
rhythm and blues with contemporary ''serious'' 
music. The jazz/rhythm and blues influences 
are most noticeable in the instrumentation 
(for example, the use of electric piano, 
electric bass, and amplified flute), in the 
use of certain rhythmic cells characteristic 
of the jazz/rhythm and harmonic organization. 
On the other hand, the pointillistic, frag- 
mentary nature of a number of melodies, the 
high dissonance level of certain harmonies 
and the variety of percussion instruments 
used, suggests the contemporary ''serious'! 
music influence. 


L.A. consists of two main sections. The 
first section is dominated by rhythmic cells 
which eventually join to form an ostinato. 

As the ostinato continues, the instruments 

are gradually rhythmically aligned until all 
are playing the same rhythmic figure simul- 
taneously. The ostinato eventually ''explodes!! 
into the climax, which also terminates the 
first section. The second section provides a 
strong contrasting element due to the softer 
dynamic level and due to the use of soft, 
sustained sound colours. Occasionally, 
rhythmic cells from the first section are 
recalled, thus contributing to the continuity 
of the composition. 











D}VERTIMENTO NO. 6 (1972) JOHN WEINZWEIG 


And a final note from the composer: ''When 
saxophonist Paul Brodie asked me to write a 

work for the Third World Saxophone Congress in 
Toronto in 1972, he knew that | needed no 
introduction to that versatile instrument - - - 
| had studied the tenor saxophone briefly in my 
teens, my brother was a professional Saxophone 
player and | had written a solo part for him 

in my ''Wine of Peace.!! Shortly after my commit- 
ment, the first idea that came to me was the 
Saxophone bursting forth at a breakneck pace in 
a high pitch of rhythmic energy. Its three 
parts would return to close the work. Then 

| planned a number of varied events in between 
that would feature 4 saxophone cadenzas followed 
by a 5th cadenza by the string orchestra. The 
most difficult consideration was the role of the 
string orchestra. | determined that their 
relationship to the soloist was to be one of 
interplay --- a dialogue, not similar thematic 
matter, but on contrasting and even opposing 
differences that would heighten the energy 
level. Consequently, some parts are conducted, 
other actions are generated by the conductors' 
cue. Even the saxophone performs a Signal 
Figure at the close of its cadenzas to terminate 
the orchestra. During the course of 15 events 
within an extended continuous movement, the 
saxophone employs a wide range of jazz inflec- 
tions and timbric colors.!'! 








PHILIP CANDELARIA 


Since his debut before an international audience 
at Toronto's ''Guitar '78'' festival, PHILIP 
CANDELARIA has appeared throughout North America. 
He has won several competitions, including the 
1979 National Finals of the Canadian Music 
Competition. He has performed at the American 
String Teacher's Association National Guitar 
Symposium and at the ''Guitar'81'' international 
festival. 


Mr. Candelaria holds degrees from the University 
of British Columbia and the Peabody Conservatory 
of John Hopkins University. This young artist 
has also received two British Columbia Senior 
Awards, two Canada Council Arts Grants, and in 
1979 the Professional Study Award - British 
Columbia's highest award to an individual 
artist. 


PHILIP CANDELARIA currently heads the guitar 
department at Cambrian College in Sudbury. His 
first recording has just been released by 
"'Centrediscs'' of the Canadian Music Centre. 





- JLAWRENCE SEREDA 


LAWRENCE SEREDA, saxophonist, was born jin 
Grimsby, Ontario in June 26, 1950. A graduate 

of the University of Toronto and an Associate 

of the Royal Conservatory of Music in Toronto, 
LAWRENCE SEREDA has played with the Toronto 
Symphony Orchestra since 1970. He was the 
Canadian Representative at the World Saxophone 
Congress in Toronto in 1972, and in London, 
England in 1976. From 1972-76 he was a performer 
with the Paul Brodie Saxophone Quartet. 

LAWRENCE SEREDA is currently a szxophone instruc- 
tor at the University of Toronto. 


INTERNATIONAL 
MUSIC SALES 


salutes John Weinzweig on his 


70th birthday 

e for his creativity in the 
fashioning of music 

e for wise guidance given as the 


teacher of numerous new 
composers 


e for his worth as a human being 


All of Dr. Weinzweig’s published 
works are available through 
International Music Sales. 


Alan H. Cowle, Peter Cheetham, 
General Manager Customer Order Supervisor 


INTERNATIONAL MUSIC SALES 
210 Bloor St. West 

Toronto, Ontario 

M5S 1T8, Canada 

Phone (416) 920-3118 
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This concert honoring DR. JOHN WEINZWEIG 
has been made possible by special grants 
from the Ontario Arts Council and the 
Toronto Arts Council. 


€.B.C. TWO NEW HOURS WILL BROADCAST THE 
FOLLOWING NEW MUSIE€ CONCERTS ON SUNDAYS 
9:00 - 11:00 - 94.1 FM 


APRIL 10 - FIRST HEARINGS FEATURING 
BILLIE BRIDGMAN performing 
works by JAMES MONTGOMERY & 
WILLIAM BUXTON. 


APRIL 24 - PERSPECFIVE CONCERT — THE 
MUSIC OF MEXICO. 


MAY 8 - PERSONALITY CONCERT FEATURING 
THE MUSIC OF TORU TAKEMITSU AND 
JO KONDO. 

MAY 22 - FIRST HEARINGS FEATURING 
(THE) - ED HARKINS AND PHILIP 
LARSON. 


Tonight's concert can be heard on C.B.C's 
LIVE FROM ROY THOMSON HALL on Sunday, March 2/7, 
1983 at 3:00 p.m. | 





Olde Yorke Musick Shoppe 
A DIVISION OF OLDE YORKE MUSICK LTD. 
180 BLOOR STREET WEST 
TORONTO; ONT. 960-0255 


Announcing 


INVENTORY REDUCTION 


S ANILIE- 


March 14th - 26th 


7, OFF 


WHILE 
SUPPLIES LAST 


[> MUSIC SHEETS & BOOKS BY ALL MAJOR PUBLISHERS 
Classical « Jazz e Folk « Pop 


[> CLASSICAL L.P.'s & CASSETTES © 
featuring — Philips & DGG from $4.98 


— Beethoven - Piano Sonatas complete (Anton Kuerti) 


13 LP’'s— $58.37 


[> MUSIC ACCESSORIES 


including quartz metronomes, chromatic tuners, music stands, 
etc. | 


SHOP EARLY FOR BEST SELECTION! 
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FLUTE CENTRE CANADA 


«Everything for the Flutist» 





«flutes: new and used, all makes 
«Canada’s largest selection of 


Flute music 
*expert repairs - lessons - records 


977-3595 
299 QUEEN ST. WEST, SUITE ‘204 
TORONTO M5V-129 





MUSICWORKS 


The Canadi: Canadian in New Music Periodical _ Music Periodical 





We like to keep our ears open. 


MUSICWORKS has a history of featuring scores, in- 
terviews, articles, visuals and photos with and by 
many innovators of new and pcssible musics — 
human or otherwise. 


MUSICWORKS recognizes the innovation in jazz, 
electronic, rock, and academic musics. We also in- 
vestigate notions of and inspirations from ancient 
and primitive musics, animals, dance, machines, 
stars and other things. 


MUSICWORKS presents a sounding of the world 
from a Canadian perspective. It is created by musi- 
cians and artists who make the format attractive, 
and readable. The content is alternately factual, 
strange, conversational, playable and witty. 


Please subscribe. Your support keeps us all informed. 


SUBSCRIPTION RATES: 


Individualin Canada $8 1year 
$14 2years 
Individual, Elsewhere $10 1 year 
$18 2years 
Institution, Everywhere $15 1year 
$28 2years 





MUSICWORKS, 30 ST. PATRICK ST. TORONTO, CANADA MST 1V1 


PETER MAXWELL DAVIES 


RECENT WORKS ‘ EW Ni U S | C 
Tee PEE GOT bSeE TTR, ofan CONCERTS 


HILL RUNES (1981) 


r solo guit 


LULLABYE FOR Lucy (1981) 
S.A.T. a cappel 


words by George Mackay Brown gratefully acknowledges 


THe Mepium (1981) . the financial support of 


monodrama for unaccompanied soprano: 
text by the composer 


Po ae children to THE CANADA COUNCIL 
Sing and play; text by the composer 
THE ONTARIO ARTS COUNCIL 
THE MUNICIPALITY OF TORONTO 
THE GOVERNMENT OF CANADA 


Boosts HAWKES AND THE 


Bese aemescnits a TORONTO ARTS COUNCIL 








CAPAC: 
KEEPING SCORE 
FOR NEW 
CANADIAN MUSIC 


CAPAC is the Composers, Authors, and Publishers Association of 
Canada. It operates quietly, more or less out of sight, but it’s one of 
the most important musical organizations in the country. 








Its major task is to collect licence fees from the organizations which 
use music, and distribute the money to the composers whose music 
is being performed. CAPAC is by far the largest organization of its 
type in Canada in terms of income collected and royalties distributed 
— and last year passed on more than $9 million to Canadian 
publishers and composers. 


CAPAC supports a variety of efforts to spread the work of Canadian 
composers, and offers assistance and guidance to composers 
involved in the practical day-to-day business of music. It publishes a 
magazine, The Canadian Composer, 10 times each year, and is 
deeply involved in efforts to have Canada’s outdated copyright laws 
brought into line with today’s changing conditions. 


If you need to know more about CAPAC, and how it helps keep 

score for Canadian composers and Canadian music, please call. 

CAPAC has a warm welcome for everyone involved in Canadian 
music. 


The Composers, Authors and Publishers Association of Canada 


capac 





1240 Bay Street, Toronto, Ont., M5R 2C2 (416) 924-4427 
1245 ouest, rue Sherbrooke, bureau 1470, Montreal, P.Q. (514) 288-4755 
1 Alexander Street, Suite 401, Vancouver, BC, V6A 1B2 (604) 689-8871 
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Competition for Young Composers 4 


Performing Rights Organization of Canada Limited, serving 0.4 
composers, authors and music publishers since 1940, organizes the Q 
P.R.O. Canada Young Composers’ Competition. Annually $6,000 
is presented. OY) 





Participants in the 1983 competition must be under the ageof30 4 
by the competition deadline, April 30. Composers affiliated with 
P.R.O. Canada or not affiliated with any other performing rights ( 


society are eligible. i 
. ‘ ‘6. (R 
Winners in the four years’ of competition are: XK 
0, 

Denys Bouliane Jan Jarvlepp John Oliver o 
Timothy Buell Harry Kirschner Jean Piché * & 
John Burke Jean LaPlante Robert J. Rosen a 
Francis Chan Hope A. Lee David O. Squires W 
Paul V. Dolden David S. Lytle Pierre Trochu gi 
Keith Hamel Michael C. Maguire John Winiarz 
Robin Minard OK) 
9 
Application forms are available from P.R.O. Canada’s three 
offices. is 
OK) 
(PB 
PERFORMING RIGHTS ORGANIZATION OF CANADA LIMITED g 
HEAD OFFICE: 41 Valleybrook Drive, Don Mills, Ontario M3B 2S6 (416) 445-8700 is 
625 President Kennedy Ave., Suite 1601, Montreal, Quebec H3A 1K2 (514) 849-3294 4 M4 
842 Thurlow Street, Suite 200, Vancouver, B.C. V6E 1W2 (604) 688-7851 x 
x) 
Bs 
‘ (2), 











oo. o¢ 


Weinzweig 
at 


Seventy 
Poster 


Harold Town 


A LIMITED EDITION OF THESE POSTERS SIGNED 
BY HAROLD TOWN AND JOHN WEINZWEIG ARE 

ON SALE AT NEW MUSIC CONCERTS, 24 MERCER 
STREET, (416) 593-0436. 


COST: 615.00 
POSTAGE & HANDLING: =2e8D 
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